




Helen Maria Williamsの初期作品 Letters Written in France in the Summer of 1790（１７９０）およ








































































具体的には、Daniel Defoeの The Life and Strange Surprising Adventures of Robinson
Crusoe, of York, Mariner（１７１９）、Jonathan Swiftの Gulliver’s Travels（１７２６）を始め、
Tobias Smollettの Travels Through France and Italy（１７６６）、Laurence Sterneの A
Sentimental Journey Through France and Italy（１７６８）、Henry Mackenzieの A Man of
Feelings（１７７１-９１）、そして９０年代の Helen Maria Williamsの Letters Written in France in
the Summer of 1790（１７９０）、Mary Wollstonecraft、Letters Written during a Short Residence















１８世紀の英国では、旅行文学 travel writingと呼ばれるジャンルには、letter narratives,






























されつつある旅行記作家 Helen Maria Williamsの作品を援用しつつ、ジェンダーの視
点から当時のジャンルの効用について分析および考察を行う。
分析の対象として、Williams作品のなかで対照的な特色を示す２作品、初期作品の
Letters Written in France in the Summer of 1790（１７９０）とロベスピエールの恐怖政治時
代に赴いたスイスでの見聞録、A Tour in Switzerland, or a View of the Present State of the











大きく分けられる。詩作においては、弱冠２１歳にして Edwin and Eltruda : A Legendary
Tale と称する恋物語を書き始め、ペルー圧制の政治問題、奴隷貿易制度反対問題へと、
時代に即した政治的問題を扱う作品を書き続けた。また、ルソーの Julie ou la Nouvelle
Héroise（１７６１）をモチーフにした Julia, a Novel（１７９０）では、婚姻をめぐる女性の
生き方を問い、三角関係による人間関係の縺れに斬新な結末を提供する、革新的なプ
ロットが魅力の作品である。５










べく、隣国スイスへの影響を検証する、A Tour in Switzerland, or a View of the Present
State of the Governments and Manners of Those Cantons : with Comparative Sketches of the





















































I shall send you once a week the details which I promised when we parted, though I am
well aware how very imperfectly I shall be able to describe the images which press upon
my mind. It is much easier to feel what is sublime than to paint it ; and all I shall be able
to give you will be a faint sketch, to which your own imagination must add colouring
and spirit [italics mine].（LetterⅠ, p.６３ll.１０-１５）
この引用では「革命のその後を伝える」使命を自らに課したと述べるが、同時に「鮮


















You will not suspect that I was an indifferent witness of such a scene. Oh, no! this was
not a time in which the distinctions of country were remembered. It was the triumph of
human kind ; it was man asserting the noblest privilege of his nature ; and it required
but the common feelings of humanity to become in that moment a citizen of the world.
For myself, I acknowledge that my heart’s caught with enthusiasm the general
sympathy ; my eyes were filled with tears [italics mine] : and I shall never forget the




の政治変革ではなく “the triumph of human kind”すなわち全人類規模の「幸福」であ
り「理想」だと断言する点である。さらには、「世界市民 “a citizen of the world”」と




















る必要にも迫られ、不義ながら連れ合いとなった John Herford Stoneとともに、１７９４
年に隣国スイスへと赴いた。８ そして、その際の見聞がベースとなり、４年後の１７９８
年にWilliamsは A Tour in Switzerland, or a View of the Present State of the Governments
and Manners of Those Cantons : with Comparative Sketches of the Present State of Paris,
VOL.Ⅰ（１７９８）を世に送り出した。それは奇しくも S. T. Coleridge（１７７２－１８３４）と












中期作品となる A Tour in Switzerland, or a View of the Present State of the Governments





It is the present moral situation of Switzerland that justifies the appearance of these
volumes, in which an attempt is made to trace the important effects which the French
Revolution has produced in that country [italics mine], and which are about to unfold a
new era in its history. The governments of Switzerland, placed within reach of the
electrical fire of that Revolution [italics mine], flashing around all their borders, behold
the subtle spark, which finds a conductor in the human heart, escaping beyond its









I have endeavoured to give an additional interest to my journal, by connecting the view
of the manners and customs of the Swiss towns, with a comparative picture of the present
state of Paris ; and I offer this Work to the Public with far less hope from the

















…It is true, that the sketch I have penciled of that sublime scenery, however rude,
will be found to be an original drawing, copied from nature, and not from books [italics
mine] ; yet I should scarcely have presumed to obtrude that unfinished outline on the





ら表明している参照文献、William Coxe, Sketches of the Natural, Civil, and Political State















まず Letters（１７９０）については、作品の大半を費やして描かれたMonsieur du Fossé
の物語１０ を取り上げ、A Tour（１７９８）からは、全２箇所ある挿入詩のひとつ、‘A Hymn
Helen Maria Williamsの書簡体作品に見られるジャンルとジェンダーの関係性（今井）
―５９―




―――― “ THE moral world,
Which though to us it seem perplex’d, moves on
In higher order ; fitted, and impell’d
By Wisdom’s finest hand, and issuing all
In universal good.”
Mons. and Madame du F--- were relieved from this extremity of distress at a moment
so critical, and by means so unexpected, that it seemed the hand of Heaven visibly
interposing in behalf of oppressed virtue. （Letter XVII, p.１２０）
これは、Letter XV以降に登場する、封建的な旧体制によって悲運に見舞われるカッ
プル、Monsieur and Madame du Fosséの物語の冒頭である。James Thomsonの作品 The




さらに、もう一つ注目すべき手法が、同じMonsieur and Madame du Fosséの物語に
見られる。それは、展開上重要な役割を担う「手紙文」を挿入するという形で表れる。
The letter paints so naturally the situation of his mind that I have translated some
extracts from it.
“My thoughts（he says）are unceasingly occupied about you, and my dear little girl.
…What joy would a letter from you give me! But I dare not flatter myself with the hope
of such sweet consolation. All I can assure myself of is, that though separated, perhaps






















Creation’s God! With thought elate,
Thy hand divine I see ;
Impressed on scenes where all is great,
Where all is full of thee! ;
＊＊＊＊＊＊＊＊＊＊＊＊＊＊＊＊
Ⅴ
Where the rude cliff’s steep column glows
With morning’s tint of blue ;
Or evening on the Glacier throws
The rose’s blushing hue ;
Ⅵ
Or where by twilight’s softer light,
The mountain shadow bends ;
And sudden casts a partial night ;








…I determined, instead of presumptuously intruding my own imperfect observations,
or intelligence, to seize this occasion of introducing that finished essay to the English
reader. Leaving to this charming writer the talk of philosophical discussion, I shall
here transcribe the hymn I composed on those Alpine summits ; conscious how feebly
it paints their sublime imagery, and persuaded no pen can define those sensations
which are felt by the lover of Nature [italics mine], who wanders amidst those regions of





















て重要ではないだろうか。Staffordは、その著書 English Feminists and their Opponents in
the1790’s : Unsex’d and Proper Females（２００２）で、“present-day feminists”（p.２２０）の
視点からではなく、“an attempt to read with late eighteenth-century eyes”（p.２２０）、すな
わち「１８世紀後半当時の目」を以ってテキストにアプローチする必要性を主張してい
る。そうすることによって、新たな解釈の余地を生み出すと Staffordは説く。
特に１７９０年代の女性作家たち、Hannah More, Maria Edgeworth, Mary Haysらを指し
て、彼女たちは女性のジェンダー・ロールを全否定することなく、「女性向けに修正




























く、Nicholas Roe ed., Romanticism : An Oxford Guide（Oxford U.P.,２００５）内の、





４ Nichola Deane, ‘Letter, journals and diaries’（Nicholas Roe ed., Romanticism : An
Oxford Guide, Oxford U.P.,２００５）、pp.５７４-５８９参照。
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